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LOW BUDGET VS BIG BUDGET FILMS: I'd always rather work on smaller, cheaper
productions. I know it sounds like poor economics (pun intended), but the creative freedom
far outweighs any big payday. The bigger budget projects always have more ears to please -
you have to go through the director, the supervisor, a gaggle of producers, the show runner's
nanny, even studio bosses to get one cue across. If it's just you and two or three other
super-energetic, un-jaded, talented people, better production ALWAYS comes through. I'm
lucky to able to get paid enough through working on many varied projects, which affords me
the time to work on really cool, but lo/no paying productions.

ON WORKING IN NY: Since I live in LA, I LOVE working in NY. I've played there with a
bunch of different projects and even worked on a film there; I've always had a blast and I
have a bunch of pals there. I don't think there's any hope in hell that I could live there, but I
was convinced I'd hate LA too when I first moved here. Now LA is a living, waking dream.
Well, not quite that, but at least my wife lives here.

BIGGEST HURDLE YOU'VE HAD TO OVERCOME: Since I have moved to LA, I have had a
bunch of successes. I was on a lot of folks' first call lists for session and studio work. I was
musical directing and artist developing and even had had my own solo project get some good
spins, so when I decided to make the move to scoring for film and tv, I thought I could slot
right in. Not so. Almost NONE of my contacts translated into the scoring world, so I had to
start from the bottom. I mean literally going on Craigslist and finding 4 minute student theses
to score about a man in a wrinkly suit - just for copy and credit. It was a dark time, but I
learned a TON about what to do and what not to do. Plus, not all the projects were arty
filmographical/sociological nightmares with processed single-note-piano-of-varying-volume
scores. Most of them were actually really cool, and I have continued to work with many of the
directors on bigger and better things.

BEST DAY ON THE JOB: Pretty much every day that I continue to work on good projects is
the best day. The WEIRDEST day is this one: I was asked to work at a session to write a '20s
style crooner tune' about smoking weed for the new Bobcat Goldthwait film, featuring vocals
by the guy who does the Spongebob voice. So it was me, Bobcat, Spongebob and a couple of
session musicians, singing about getting high. Crazy. The picture was just premiered at
Sundance; it's calledWorld's Greatest Dad, stars Robin Williams, and it's totally kickass. Bruce
Hornsby's in it too and is hilarious! The best part about the session is that I had a 'Lame-Off’
with Bobcat. (Me: "I musical directed Kevin Federline on The Tonight Show". Him: "Wow, but
I was in Police Academy 4. I win")

ONE PIECE OF ADVICE TO SOMEONE LOOKING TO GO INTO YOUR YOUR FIELD: It is a
pretty tough racket, there's a ton of rejection, and you're either getting paid way too much or
hardly at all. But there's nothing I'd rather do...hell, can do!
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